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Background


In 2002, the Art Department made changes in its curriculum, increasing the number of hours in the B.A. degree from 36 to 48. This change was prompted in part by information gained from formal and informal assessment as well by guidelines established by the National Association of Schools of Art and Design. 

In Spring Semester 2003, the Art Department undertook a review of its assessment process. After completion of the review, the department concluded that its assessment process should be improved. The process that had been in place relied only on a pre-test, given to new Art majors, and a post-test, given to graduating Art majors. This instrument provided some useful information, but had limitations, in particular the fact that no actual student work was evaluated. This seemed especially significant for a visual art program. 

After consultation with assessment advisor Ev Cataldo, the Art Department developed a revised process that utilizes multiple instruments and is intended to provide more practical and useful information related to program goals. 

Goals

Goals were originally developed by the Art Department faculty in 1995.  In Spring Semester 2003 the faculty updated these goals to better reflect the curriculum that had been revised in 2002.  We have established several broad principal goals for all our courses and baccalaureate programs:

1.  Develop a student's perceptual and conceptual abilities through the study and creation 

     of works of art. 

2.  Encourage the critical understanding of the relationship between art and society. 

3. Provide a foundation for professional training.

4. Understand the issues and opportunities raised by the visual arts. 

5. Understand the significance of art relative to human values.
Outcomes

Outcomes were originally developed by Art Department faculty in 1995.  Outcomes were updated by the Art Department faculty in Spring Semester 2003 to better reflect curriculum that had been revised in 2002. 

Studio Art 

Teaches students to:
1. Draw realistically and expressively.

2. Understand the characteristics and practical application of the fundamental elements   of two-dimensional and three-dimensional art and design.

3. Develop concepts and content for art works that utilize the fundamental elements of two-dimensional and three-dimensional art and design. Artworks should demonstrate level of excellence commensurate with a B.A. program in the field of visual art.

Art Education

Students in Art Education are also Studio Art majors. Their education component comes from the College of Education.  In addition to meeting the outcomes described above for Studio Art, Art Education students must also be capable of:

1. Teaching art in a non-traditional setting such as a community center, senior facility, or detention center (ART 441-Art in Social and Vocational Contexts).

2. Teaching art criticism and aesthetics in a K-12 setting (ART 341-Valuing Processes).

Art History

Teaches students to:

1. Participate in and lead critiques of artwork and the aesthetic judgment making process.

2. Differentiate the artistic periods and styles from Prehistoric to late 20th century.

3. "Read" the non-verbal language of visual forms.

4. Develop research and writing skills.

Research Methods

Partial implementation of the revised assessment process took place during 2003-2004, with evaluation of student art exhibitions, and Merit Scholarship applications in Studio Art. Evaluation of student papers in beginning and advanced Art History courses began. During 2004-2005, all aspects of the new assessment process have begun implementation. As information is gathered about student outcomes utilizing the new assessment processes, the Art Department Assessment Committee will evaluate and compare the data, from year to year, in order to track progress of student learning, and the program. 

Entrance surveys

Distribution of revised entrance surveys to Art students began in Spring Semester 2005. The initial plan was to focus only on collecting data from Art majors. The revised plan is to distribute surveys to all students in 100 level Art classes. The revised form will have additional categories asking students to identify their major and/or minor. By doing this, we will gather information from a wider cross section of students, including but not limited to Art majors. 

Exit surveys

     Exit surveys focus on rating graduating students’ educational experiences, including preparation to meet their career goal(s).  At the end of the Fall Semester 2004 revised surveys were mailed to all students who had graduated within the past year.  Response was insufficient for a valid survey, so in the Spring Semester we began distributing exit surveys to students upon receipt of their application for graduation.

Evaluation of Student Work

Studio Art 

• Studio faculty agreed to rubrics for evaluation of student art works. 

• Studio faculty completed rubric forms evaluating the Annual Student Exhibition. 

• External jurors provided evaluations of the Annual Student Exhibition.

• Graphic Design faculty agreed to rubrics for evaluation of student work.

• Supplemental assessment goals developed for Graphic Design.

• Graphic Design faculty completed rubric forms evaluating AIGA Student Exhibition.

• External juror completed rubric form evaluating AIGA Student Exhibition.

• Faculty evaluated Merit Scholarship applications.

Art Education

• Rubrics were agreed to for the two required Art Education classes, Art 341 and Art 441. • Faculty in Art Education completed evaluations of student work in both of these classes. 

Art History

• Faculty agreed to rubrics for evaluation of student work. 

• Art History faculty completed evaluation of student work in Art History classes based on agreed upon rubrics. 

Findings

Entrance Surveys

     The committee learned that twice as many students completing entrance surveys entered the program as transfer students, as compared to incoming freshmen. Regarding career goals, the two largest percentages of entries were for “Graphic Designer” and “Artist.” A significant percentage of students voted “Other” for preferred career goal. These other career goals ranged from Nursing to Film to Digital Art/Multimedia.

In Studio Art, students were asked which studio areas they had the most interest in studying. Photography showed the largest number of entries, but was closely followed by Graphic Design, Drawing, and Painting.  Suggestions for new content areas included Glassblowing, Film, and Architectural Design. 

In Art History, students indicated the greatest degree of interest in studying Contemporary/Modern. Architecture and Renaissance were next, followed by Asian.

In response to why they have chosen to take classes at the Cleveland State University Art Department, the large majority cited “Location,” followed strongly by “Affordability.” The next largest percentage cited “Faculty.” 

Exit Surveys

Results are pending.
Evaluation of Student Work 

Studio Art

Annual Student Exhibition - Organized by the Student Organization for the Fine Arts, open to all Art students, including first year students. In reviewing the external jurors’ statements and the faculty evaluations of artwork from the Annual Student Exhibition, the Assessment Committee agreed that they showed evidence that students were meeting program goals and outcomes. Rating scale was 1 to 5 with 5 being the highest.  Students were rated at 4.25 on four out of six two-dimensional design elements (scale of 1 to 5), with the lowest score a 3.75 for Texture. 

In three-dimensional design, Texture was rated as the strongest three-dimensional design element at 4.25. The lowest score in three-dimensional design was Color at 3. Students received the highest grade overall, 4.5, in the category of Presentation. Concepts and Content were rated at 4.25, with the Overall Quality of this year’s exhibition rated at 3.75. 65 works were chosen for inclusion from 130 entries.

The American Institute of Graphic Artists (AIGA) Student Exhibition - Organized and installed by students in the CSU AIGA Student Chapter, open to all students in Graphic Design classes, including first year students. Students received the highest mark of 4.5 (1 to 5 scale) in the category of “Successful development of concepts and content.” The lowest mark of 3.25 came in the category of “Use of Imagery.” The average rating from all categories was 4. In reviewing the summary of faculty and external reviewer evaluations, the committee agreed they showed evidence that our students were making progress toward meeting program goals and outcomes.

Merit Scholarship applications - In 2005, 19 students applied for scholarships by submitting six examples of their work. 7 students were chosen to receive scholarships ranging from $3600 to $5564. Using a quantitative rating system, applicants’ artwork was graded on a scale of 1 to 10 by seven members of the faculty. The highest possible score for each student was 70.  The highest score was 68; the lowest was 20; and the average was 44. Fewer students overall applied for scholarships this year, as compared to last year. The largest drop off was in the number applications by incoming freshmen.

Student Ceramics Sale - Twice each school year, students in the Ceramics area, under the guidance of Prof. Richard Schneider, organize a sale of students’ ceramic art works. This show is open to all students in Ceramics. The past three Ceramic Sales have each averaged $10,972 in sales, generating a total of $32,918 in revenue (divided between students and the Art Department Quasi-Endowment). During Spring Semester 2005, 21 students participated and 17 sold work. The sales results from 2004 and 2005 offer clear evidence that students are producing art works which are at a professional level, based on their acceptance in the marketplace.

Art Education 

Rubrics used a five point rating scale. In reviewing the evaluations of student work the Assessment Committee agreed that they showed evidence that students were making progress toward meeting program goals and outcomes for the two required Art Education classes, Art 341 and Art 441. Students in Art 441 were rated at 4 in all categories. Students in Art 341 were rated 5 in six categories and at 4 in the remaining three.

Art History

     Research and writing skills are weak for both Art majors and general students.  Students also demonstrate a limited knowledge of iconography and iconology.  Some papers were truly exemplary, while most fell into the categories of proficient and emerging.   Occasional papers were unacceptable, with some reflecting laziness or last minute productions. 

Review

Studio Art 
Annual Student Exhibition - A committee of four members of the Studio Art faculty completed rubric forms evaluating the show in categories related to program goals/outcomes. Artworks for the show were chosen by three external jurors.   Statements submitted by these jurors can be found in the appendix. 

The American Institute of Graphic Artists (AIGA) Student Exhibition - A committee of three Graphic design faculty and one external reviewer completed rubric forms.  

Merit Scholarship applications - Evaluated by six Art Department faculty using a quantitative rating system, grading the quality of the applicants’ art work on a scale of 1 at the lowest to 10 at the highest.

Art Education 

     The full-time faculty position in Art Education was vacant during 2004-2005. Rubrics were devised in 2003-2004 by the last full-time Art Education professor. Evaluations for the two Art Education courses, Art 341 and Art 441, were completed by part-time Art Education faculty in 2005. 

Art History

     Evaluations in Art History were conducted by a committee of three Art History faculty based on rubrics agreed to by all Art History faculty. 

     Suggestions for future assessment of papers: Copy of the paper assignment requirements should be attached to each paper.

History facultyHi

     The Art Department Assessment Committee (Leedy, Mauersberger, Schneider), consisting of both Studio and Art History faculty, has reviewed the preliminary findings from 2005. The full faculty and the Art Department Chair will consider the recommendations of the Assessment Committee in Fall Semester 2005.

Actions

     Based in part on preliminary findings of entrance surveys and evaluations of student work, the following actions are under consideration:

Studio Art

• Develop strategies for better publicizing the Merit Scholarship Program, particularly    

   among high school students.

• Continuing faculty discussions of a proposal for a professional degree program, such as 

   a B.F.A., and/or an M.F.A. program, based on student interest in professional 

   and advanced training.

• Recommendation of a position in Digital Photography/Multimedia, based on strong 

   interest in Photography and Graphic Design.

Art Education

• Conduct a successful search for a full-time Art Education professor.

Art History

• Have a required research course for all undergraduates in CLASS.

• Increase workload outside of class.

• Work on memorization skills through classroom assignments.

• Work on a theoretical framework for art history.

• Offer a broader range of art history courses.

• Recommendation of a position in Art History, based on strong interest in 

   Contemporary/Modern, Architecture, and Renaissance/Baroque.

General

• Consider ways to attract better students.

• Consider what, if any steps the department might take to better respond to the large           number of transfer students entering our classes. 

• Achieve more prominent external signage for the Art Gallery. The category that was    

   rated second lowest in terms of why entering students chose to take classes here was               

   the Art Gallery. The evident low profile of the award-winning CSU Art Gallery among 

   entering students underscores the need for improved signage.

• Build administrative support for a new, or improved, Art Building. The category that was cited on entrance surveys as least important in why students chose to take classes here was Facilities/Equipment. This speaks in part to the poor state of the Art Building, an aging structure that is clearly not recognized as a magnet-type facility. 

Art Department Assessment Report - 2005 - M.A. in Art History

Goals/Outcomes

Goals/Outcomes were originally developed by Art Department faculty in 1995, and updated by the faculty in Spring Semester 2003. 

By the time MA students begin study at CSU, they should have acquired the same skills of undergraduate majors in Art History (particularly research skills).  Additionally, graduate students studying Art History should be able to: 

1. Analyze Art Historical source material critically.

2. Develop  an original angle on material (and be able to verify that it's original).

3. Be fully flexible in the presentation of material (whether term paper, paragraph summary, website, museum tag, etc.).

4. Develop an understanding of what is yet to be researched. 

5. Develop understanding of Art History as a career.

Research Methods

Entrance surveys

    Art History faculty agreed that revised entrance surveys will be administered to all new Art History students beginning Fall Semester 2005.

Exit surveys

     Art History faculty agreed that revised exit surveys will be administered to all graduating Art History students beginning Fall Semester 2005.

Evaluation of Student Work

    Art History papers/presentations were evaluated based on rubrics agreed to by Art History faculty.

Findings

Entrance Surveys/ Exit Surveys

Results are pending.

Evaluation of Student Work

Papers were found to be exemplary or proficient. Students’ backround knowledge was sometimes weak.

Thesis was Exemplary.

Colloquia: Exceeded normal expectations based on past experiences.

Review

A committee of three Art History professors constituted the evaluation committee.

Actions

• Devise ways to attract more History majors to the seminar class.

• Screen students more closely; have students make up any deficiencies in their background of art history, especially those students entering with a B.A. in other fields.

• Recommend another faculty position in Art History in order to offer a wider range of content areas for the graduate program.

Art Department Assessment Report – 2005 – Appendix

2005 ENTRANCE SURVEY – Undergraduate Art Major (Do NOT fill out your name).
1. Please check your current status:

a. Incoming freshman ___

b. Transfer student ___

2. Please check highest level of previous art training:

a. Elementary school ___

b. Secondary school ___

c. One to three college level art classes ___

d. More than three college level courses ___

3. What are your career  goals?  (Check as many as apply)

4. Artist ___

5. Art Historian ___

6. Art Teacher ___

7. Graphic designer ___

8. Other (please specify)_______

4. What studio art area do you have the greatest interest in studying? (Check as many as apply)

3. Ceramics ___

4. Drawing ___

5. Graphic Design ___

6. Painting ___

7. Photography ___

8. Printmaking ___

9. Sculpture ___

10. Other (please specify)_______

5. What art historical areas do you have the greatest interest in studying? (Check as many as apply)

5. Asian ___

6. African/African-American ___

7. Medieval ___

8. Contemporary/Modern ___

9. Decorative Arts ___

10. Renaissance/Baroque ___

11. Architecture

12. Other (please specify)_______

6. Why have you chosen to take classes at the Cleveland State University Art Department? 

       (Check as many as apply)

a. Affordability ___

b. Facilities/Equipment ___

c. Location ___

d. Faculty ___

e. Gallery ___

f. Other (please specify) _______

2005 ENTRANCE SURVEY RESULTS – Undergraduate Art Major 

(60 students completed surveys)

1.    Please check your current status:

a. Incoming freshman – 16

b. Transfer student – 31

c. Other - 8

2.    Please check highest level of previous art training:

a. Elementary school – 4

b. Secondary school – 24

c. One to three college level art classes – 19

d. More than three college level courses - 14

3.    What are your career goals?  (Check as many as apply)

a. Artist – 20

b. Art Historian – 9

c. Art Teacher – 10

d. Graphic designer – 23

e. Other (please specify) – 18 

(3 - Film, 3 - Unspecified, 2 - Communications, 2 - Art Therapy, 2 - Digital art/Multimedia 1 - Museum Work, 1 - Fashion Design, 1 - Physical Therapy, 1 - Nursing, 1 - Journalist, 1 - Mediator) 

4.    What studio art area do you have the greatest interest in studying? (Check as many as apply)

a. Ceramics – 9

b. Drawing – 24

c. Graphic Design – 26

d. Painting – 22

e. Photography – 28

f. Printmaking – 9

g. Sculpture – 13

h. Other (please specify) – 5 

(2 - None, 1 - Glassblowing, 1 - Film, 1 - Architectural Design)

5.    What art historical areas do you have the greatest interest in studying? (Check as many as apply)

a. Asian – 18

b. African/African-American – 7

c. Medieval – 11

d. Contemporary/Modern – 29

e. Decorative Arts – 10

f. Renaissance/Baroque – 21

g. Architecture – 23

h. Other (please specify) - 8

( 2 - none, 1 - Photography, 1 - Surrealism, 1 - Picasso, 1 - Pre-Columbian, 1 - Film, 1 - Culture)

6.    Why have you chosen to take classes at the Cleveland State University Art Department? 

(Check as many as apply)

a. Affordability – 27

b. Facilities/Equipment – 4

c. Location – 35

d. Faculty – 7

e. Gallery – 5

f. Other (please specify) - 17

(6 – unspecified, 2 - required, 2 - fun, 1 - post-bac., 1 - work here, 1 - love art, 1 - to learn more, 1 - athletic scholarship, 1 - career opp., 1 - teacher certification)

2005 EXIT SURVEY – Undergraduate Art Major

Do NOT fill out your name.

Please check your major area of study:

• Art Education ___

• Art History - Asian ___

  African/African-American ___

  Medieval___

                        Contemporary/Modern ___

                 Decorative Arts ___

                         Renaissance/Baroque ___

          Other (please specify)_______

• Studio Art - Ceramics ___

        Drawing ___

        Graphic Design ___


        Painting ___

        Photography ___


        Printmaking ___


        Sculpture ___

(Please answer questions 1 through 3 numerically, with 0 representing the lowest rating and 5 representing the highest rating).

6. Please rate your overall educational experience in Cleveland State University Art Department. ___

7. How well do you think your educational experience increased your intellectual development?  ___ 

8. How well do you think your educational experience prepared you to reach your career goal(s)?  ___

9. Please rate the effectiveness of the following areas in the CSU Art Department:

a. Teaching ___

b. Curriculum ___

c. Advising ___

d. Facilities/equipment ___

e. Gallery ___

f. Office staff ___

10. Which class(es) did you find most beneficial? ________________________________________

11. Which class(es) did you find least beneficial? ________________________________________

12. How many years did it take for you to complete your degree? ___

13. Do you intend to go to graduate school?   If yes, in what field and with what specialization?   What schools do you plan to apply to?
14. Based on your experiences here, would you recommend the CSU Art Department to other students seeking art training?   Yes ___  No___

15. If you answered “yes” to question # 9, why?

16. If you answered “no” to question # 9, why?

17. Additional comments:

STUDIO ART ASSESSMENT 

Rubrics for evaluation of artworks in student exhibitions, including the Annual Spring Student Juried Exhibition and Merit Scholarship exhibitions:

Please rate the overall quality of the exhibition in the following categories, with 1 being the lowest and 5 being the highest:

(questions apply to all relevant disciplines)

1. a.  Realistic drawing 1  2  3  4  5

b. Expressive drawing 1  2  3  4  5

      2.  Successful application of the following two-dimensional design elements:
a. Color  1  2  3  4  5
b. Value 1  2  3  4  5
c. Line  1  2  3  4  5
d. Texture 1  2  3  4  5
e. Shape 1  2  3  4  5
f. Composition/Design 1  2  3  4  5

      3.  Successful application of the following three-dimensional design elements:



a.   Color  1  2  3  4  5



b.   Line  1  2  3  4  5



c.   Texture 1  2  3  4  5



d.   Form 1  2  3  4  5



e.   Space 1  2  3  4  5




f.   Composition/Design 1  2  3  4  5

4.  Successful development of concepts and content. 1  2  3  4  5

5.  Technique/Craftsmanship 1  2  3  4  5

6.   Presentation 1  2  3  4  5

7.   Overall quality of work in this year’s student show. 1  2  3  4  5

8.   Additional comments:

Annual Student Show Evaluation Summary - 2005

Four Studio Art faculty completed rubric evaluation forms (5=highest;1=lowest). Average of these scores listed below:

1.
a.  Realistic drawing - 3.5

b.  Expressive drawing - 4.25

2.  Successful application of the following two-dimensional design elements:
a.   Color  - 4.25
b.   Value - 4.25
c. Line – 4
d. Texture - 3.75
e. Shape - 4.25
f. Composition/Design - 4.25

  3.  Successful application of the following three-dimensional design elements:
a. Color – 3
b. Line  - 3.5
c. Texture - 4.25
d. Form - 4
e. Space - 3.75

f. Composition/Design - 3.25 

4.  Successful development of concepts and content - 4.25

5.  Technique/Craftsmanship - 3.75

6.   Presentation - 4.5

7. Overall quality of work in this year’s student show - 3.75

Annual Student Art Exhibition Jurors’ Statements

Victoria Semajian 

Judging art. It almost seems as if these two words should not t~ allowed to ever be put together. The phrase conjures up all sorts of questions. What is art? What is good art? Is there a difference between art and craft? What makes me worthy to judge? Are any of these questions even legitimate? 

When asked to be a part of the judging body for the CSU Student Show, I was excited and honored. But on giving it additional thought, I was stricken by the amount of responsibility bestowed upon my fellow judges and me. As judgment day neared, I couldn't help but thinking of all the ways to approach the situation. After much deliberation, I realized that the more I thought about it, the more difficult it became. Instead I tried to keep my game plan as simple as possible. 

Upon first entering the gallery, I was overwhelmed at the number of pieces we were expected not only to review, but eliminate. This proved to be a long, painstaking task. Not only because each juror wanted to give ample time to every dece, but as a group, we discussed, debated, and defended each of our decisions. I feel strongly that every niece in the show as well as those that weren't accepted were given a lot of care and thought. As for my personal selection process, I first approached the work individually. I wanted to look at each piece alone without being influenced by the entire body of work. Once I was able to spend some time with each piece, I went through again looking at the work as a whole. This allowed to me recognize the strengths and weaknesses of the individual pieces as they related to the work of their peers. There were several qualities I kept in mind when making my selections (not necessarily in this order): 

• Technical ability and discipline, but with a voice, especially in the case of assignments. How did the artist make the assignment his/her own? Did he/she have a unique point of view? In some instances, ~he strength of the message overruled the technique. 

• While some of these pieces could easy hold their own in any exhibition, I tried to keep     

in mind that these works were created by students. In many cases, this allowed for a greater understanding for subject matter and• ability level. 

•   Titles, while not always necessary, were sometimes the thing that swayed me to select a piece. Those titles that offered an insight or that displayed thoughtfulness in many forms such as wit, sarcasm, etc) worked in the artist's behalf. Titles that were trite, contrived, or just boring, however, worked against a piece. Sometimes, no title was the best title. It is important for an artist to know when a title works best for a piece or if things are better left unsaid. 

• Professionalism including care in presentation and a presentation format that made sense with the piece was an important factor. My policy as a curator is that pieces which arrive at the gallery unable to hang or poorly presented, do not get shown. I have also witnessed many pieces in which the method of presentation works against the artwork. Presentation should be carefully considered as a part of the piece when being exhibited. 

•  A common element evident in the top awards for the show was the ability for the piece to invoke emotion or curiosity. The artists were able to start a dialogue with the viewer. Each piece made me want to ask additional questions of the artist. 

The process of getting to the selected work was arduous, but rewarding. I am confident that the pieces selected best represent the breadth of quality work available to the judges to scrutinize. Whether or not a piece was selected for exhibition, each was carefully considered. In the end, the show represents a strong body of work. It is clear the selected artists are on a creative path that could prove to be a great success in the future. 

Cavana Faithwalker  

A couple of the questions we asked ourselves: 

1. Do we have the right to make a statement?

We felt that not only did the work bear the mark of the "master" who taught the students; as well it should, but that much of it also had the distinct ethos of Post Modernism. It has been evident since the time of the Fauves and before that there has been a push for movements (as de facto representatives of art) to define themselves and redefine where expertise lies. This is not new to art~ just accelerated because technology has so collapsed our world. However, technology with its social implications is embraced slowly and let go of even more slowly.

In 2005 age-old tempera and oil exist m the brave new world of acrylic and polymer. Giclee lives with wood blocks and fingers painting and paintbrushes work along side airbrushes and airplane propeller applicators. 

By common consent we felt secure that certain pieces should be Included that were very counter to the post modernist sliding scale of "fast and loose let passion and intuition reign supreme....for now." We then all felt the public eye holding our heels to the iron for daring to shun the artistic flavor of' the day. Nonetheless, at the end of the day, no rebellious movement such as Fauvism, or any other "ism" could exist without a standard to be rooted in and against which to rebel. 

We included work hearkening back to roots and were compelled to applaud that which shunned sensuality born of the me generation in favor of the hidden language of mystics who speak in measured, restrained parables instead of shouting the truth straight out. 'Like enhancing the taste sugar of by adding salt, we hope the contrasts enhance each work. 

2. How do we fairly represent the body of work submitted? 

There was only so much space so inevitably, in order to show the breadth of experience, style, ethic and direction greater pieces were sacrificed for lesser--expertise in intuition, for expertise in handling, and art for art's sake for those pieces driven by a desire to dialogue and the unction to be brave and push the envelop off the chasm's edge daring us to let budding nobility crash and burn.

Dale Hilton 

Congratulations to all who entered the exhibition. Your confidence in your work, willingness to make it ~available publicly and the time you invested is truly laudable. Though it was our job as jurors to pare down the 231 submissions into a comfortably sized show, we sincerely hope that all of`you will submit pieces at the next opportunity. 

The group of objects we evaluated represented an appealing stylistic range; and a sophisticated handling of materials. Many artists paid subtle tribute to influential forebears: such as Duchamp, Johns, Matta, Picasso, and Posada As a whole, the show demonstrated that students are clearly capable of well executed and thoughtful work. For artists everywhere the struggle remains to develop one' s own voice.
Graphic Design - Supplemental Student Academic Achievements/Competencies/Outcomes: 

Assessment Goals for Studio Art Students concentrating in Graphic Design: 

We teach students 

1. The ability to create and develop visual form in response to design problems, including    an understanding of principles of visual organization/composition and application. 

2. The ability to describe and respond to clients and contexts that design solutions must address, including recognition of the physical, cognitive, cultural, and social human factors that shape design decisions. 

3. The ability to solve design problems, including the skills of problem identification, research, and information gathering, analysis, generation of alternative solutions, proto-typing and user testing, and evaluation of outcomes. 

Rubrics for evaluation of works in the AIGA Student Design Exhibition: 

Please rate the overall quality of the exhibition in the following categories, with I being the lowest and 5 being the highest: 

1. a. Clarity of Communication 1 2 3 4 5

b. Appropriateness 1 2 3 4 5

2. Successful development of concepts and content. 1 2 3 4 5 

a. Color 1 2 3 4 5

b. Typography 1 2 3 4 5
c. Hierarchy 1 2 3 4 5
d. Interval Contrast 1 2 3 4 5
e. Shape relationships 1 2 3 4 5
f. Use of Imagery 1 2 3 4 5
g. Overall Composition/Design
4.  Successful development of concepts and content. 1  2  3  4  5

5.  Technique/Craftsmanship 1  2  3  4  5

6.   Presentation 1  2  3  4  5

7.   Overall quality of work in this year’s student show. 1  2  3  4  5

8.   Additional comments:

AIGA Student Design Exhibition Evaluation Summary - 2005
Three Graphic Design faculty and one external reviewer completed rubric evaluation forms (5=highest;1=lowest). Average of these scores listed below:
     1.    a.  Clarity of Communication - 4.25

b. Appropriateness - 4.25

     2.    Successful development of concepts and content.  

a. Color - 4

b. Typography - 3.5
c. Hierarchy - 4.25
d. Interval Contrast - 4
e. Shape relationships - 4
f. Use of Imagery - 3.25
g. Overall Composition/Design - 4.25
3.  Successful development of concepts and content. - 4.25

      4.   Technique/Craftsmanship - 3.75

5.   Presentation - 4.25

6.   Overall quality of work in this year’s student show. - 4.25

Spring 2005 Merit Scholarship Review Scores

(seven faculty voting – 10 point scale)

# Last Name - First Name - Materials - Status - Concentration – Score -Award 

1.  Deeken, Emily – 1 CD - CSU Senior - Printmaking - 54 - $5,080.  

2.  DeTardo, Elizabeth – 1 CD - Transfer - Printmaking, Photo - 42  

3.  Filak, Joseph – 1 CD - Trans Junior - Sculpture - 51 - $4,800.  

4.  Feren, Patrick – 1 CD - Trans Soph - Ceramics, Sculp, Draw, GD, Print, AE - 36  

5.  Jakovlic, Robert – 1 CD - Trans Junior - Drawing - 37  

6.  Kin, Johnathan – 1 CD - CSU Senior - Photography and Graphic Des - 39  

7.  Koch, Michael – 1 CD - CSU Junior - Graphic Des - 44  

8.  Kulcsar, Christopher – 1 CD - CSU Senior - Painting and Printmaking - 68 - $3,600. 

     (1 semester)  

9.  Lo, Dan – 1 CD - CSU Senior - Draw, Paint, Photo, Print, AE, AH - 41 

l0. Lyles, Julius –1 CD - CSU Senior - Painting ,Photography, Graphic Des - 36 

11. McGregor, Enrico – 1 CD - CSU Freshman - Graphic Des - 20 

12. O’Wearn, Laura – 1 CD - CSU Junior - Painting and Art Education - 33 

13. Pallotta, Daniel – 1 CD - Incoming Fresh - Ceramics, Photography, Graph Des - 43 

14. Posten, Heather – 1 CD - CSU Junior – Photography - 39 

15. Rackliffe, Kathleen – 1 CD - CSU Junior - Ceramics, Drawing, Art Education - 59 - 

      $5,564. 

16. Reagan, Alex - 6 Slides - Incoming Fresh - Painting, Art Ed, and Art History - 23 - 

17. Russo, Matthew – 1 CD - CSU Junior - Draw, Paint, Photo, GD, AE, AH - 56 - 

      $5,270. 

18. Tararova, Anna - 6 Slides - Incoming Fresh - Draw, Paint, Photo, AH – 58 - $5,460. 

19. Weiss, Jack - 6 Slides - CSU Senior - Drawing, Painting, Printmaking – 57 - $5,370.

ART EDUCATION ASSESSMENT 

Rubric scores for evaluation of student work in the Art Education:

Art 341 - Valuing Processes in Visual Arts - Instructor - Amelia Joynes

Knowledge - A

Understanding - A

Verbal Skill - B

Selection and articulation of lesson topic/objectives - A

Planning - A

Evaluation - B

Research - A

Analysis - B

Presentation - A

Art 441 – Art in Social and Vocational Contexts - Instructor – Dennis Schurdell

Knowledge - B

Understanding - B

Verbal Skill - B

Research - A

Analysis - B

Presentation – A

ART HISTORY ASSESSMENT

Rubrics for Evaluating Art History Papers:

Exemplary: Papers that demonstrate the ability to analyze and evaluate issues and concepts. Their analysis of causation and influences is fairly thorough. They demonstrate an understanding of content and context. They understand the visual aspects of works of art/architecture. They evidence research skills to find and evaluate the usefulness of source material and its appropriate applicability to the problem.

Proficient: Papers that show some ability demonstrate to analyze and evaluate issues and concepts relative to art/architectural history. They can apply concepts of chronology and causation. They draw from different perspectives, including formal ones, to examine issues. They are able to find and organize source material and apply it to a task.

Emerging: Papers demonstrate ability to explain issues of art/architectural historical content. They have a sense of historical sequence and understand that events in art/architectural history do not exist independently of each other. They can find and paraphrase source material and apply it to a problem.

Unacceptable: Papers do not demonstrate the ability to explain issues and concepts. Their explanations may be incomplete. They lack visual understanding of art/architecture. They view problems from a limited number of perspectives. Papers are below a basic level of acceptability in the field of art/architectural history.

ENTRANCE SURVEY – Graduate Art Major

Date - _______

Do NOT fill out your name.
7. Please check your current status:

c. First year Graduate Student ___

d. Transfer  Graduate Student ___

8. Please check highest level of previous art training:

e. Elementary School ___

f. Secondary School ___

g. One to three college level art classes ___

h. More than three college level courses ___

i. Undergraduate  Art degree ___

9. Please list your undergraduate degree, including major and university.  _____  _____  _____

10. What are your career  goals?  (Check as many as apply)

9. Art Teacher  - elementary ___

10. Art Teacher  - secondary ___

11. College Professor ___

12. Researcher/Writer ___

13. Other (please specify)______

14. Museum Professional ___

15. Museum Education ____

11. What degree are you pursuing? 

13. Master of Arts in History with specialization in Art History - American/Modern___

14. Master of Arts in History with specialization in Art History - African/African-American___

15. Master of Arts in History with specialization in Art History - Medieval___

16. Master of Arts in History with specialization in Art History - Asian ___

17. Master of Arts in History with specialization in Art History - other ___

18. Master of Arts in History with specialization in Architectural History ____

19. Master of Arts in History with specialization in Renaissance/Baroque ____
12. Why have you chosen to take classes at the Cleveland State University Art Department? 

       (Check as many as apply)

g. Affordability ___

h. Facilities/Equipment ___

i. Location ___

j. Faculty ___

k. Gallery ___

l. Other (please specify) _______

EXIT SURVEY – Graduate Art Major

Do NOT fill out your name.

(Please answer questions 1 through 3 numerically, with 0 representing the lowest rating and 5 representing the highest rating).

18. Please rate your overall educational experience in Cleveland State University Art Department.

19. How well do you think your educational experience prepared you to reach your career goal(s)? 

20. Please rate the effectiveness of the following areas  in the CSU Art Department:

3. teaching

4. curriculum

5. advising

6. facilities/equipment

7. gallery

8. office staff

21. Based on your experiences here, would you recommend the CSU Art Department to other students seeking art training?   Yes ___  No___

22.  If you answered “yes” to question # 4, why?

23. If you answered “no” to question # 4, why?

24. Additional comments: 
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